The alloy between urbanity and the aesthetic avant-garde has been one of the most common binomials in the writing of the history of contemporary Catalan literary culture, as well as one of the most complex.
1 The problematic nature of this alloy comes not only from its constructed nature but also from the exclusions it entails, the most important of which is the implicit denial of non-urban space as a locus of research and disruption. This essay aims to first question the operativity of the city/progress and rural/tradition associations as applied to contemporary Catalan creation, and secondly to examine what the construction of the link between urbanity and modernity has excluded: forms of performative poetry that forge a new relationship with the non-urban space by re-using (or re-appropriating) its romantic aura to turn it into a scene of inquiry. The works of the poet and artist Perejaume, which unfold in the multiform realms of a new ruralism with avant-garde underpinnings, will be the testing ground for my reflections.
Early twentieth-century Noucentisme was viewed as an urban, citified current that strove for an updating of Catalan culture and society in contrast to the rural patriotism embodied by the late nineteenth-century authors of the Renaixença and Furthermore, all of this took place at a time when the very country/city dichotomy ceased to function precisely because of the omnipresence of the urban. It has been noted that the fall of the Ancient Regime (which ended the legal differentiation between the urban and rural population), demographic growth, the Industrial Revolution, and the symbolic destruction of the city walls are the forerunners of an unquestionable fact: today the urban has spread so far and wide that we can only talk 264 | Margalida Pons
